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PT{EFACE. 


ARIOUS  SOCIETIES  in  the  past  and  in  the 
present  have  included  among  their  objeds 
the  encouragement  of  original  etching  and 
engraving.  But  none  now  exists  for  that 
excKisive  objedl.  To  ftll  this  place  the 
present  Society  has  been  formed.  Its  ex- 
exhibitions  are  to  include  not  only  etching  and  metal  en- 
graving, but  lithographs  and  woodcuts  ;  thus  for  the  first 
time  giving  representative  efFed;  to  that  revival  of  original 
work  on  stone  and  wood  which  has  been  one  of  the  most 
notable  symptoms  in  recent  art.  It  is  a  symptom  of  wider, 
healthier  interest  in  the  materials  for  expression  at  an  artist's 
command,  coincident  with  the  recruiting  of  collectors'  ranks 
by  many  who,  unable  to  afford  the  ever  increasing  prices 
of  the  pidure-market,  yet  desire  for  their  walls  original 
works  ot  art. 


The  days  arc  gone  by  when,  even  among  the  educated 
an  etching  was  vaguely  supposed  to  be  a  kind  of  pen-and-ink 
drawing.  But  the  notion  from  which  this  sprang — that  work 
done  on  metal  must  be  a  copy  of  something  else  (hence  an 
etching,  known  to  be  "  original,"  could  not  be  in  the  same 
class  with  engraving)  still  survives.  It  all  comes  from  the 
long  servitude  of  the  engraver's  art  to  commercial  and  repro- 
du6live  uses.  Photography's  greatest  feat  is  to  have  set  this 
art  free.  Prophets  of  the  process-block  may  tell  us  that  the 
graver's  work  on  wood  or  copper  has  been  superseded  ;  but 
those  who  know  best  what  mechanical  reproduction  can  do, 
know  that  with  all  its  admirable  and  undeniable  facilities  for 
rendering  certain  kinds  of  work,  it  has  its  limits,  and  there 
arc  inherent  beauties  and  intimacies  which  the  designer's  hand 
and  tool  conspiring  with  wood-block,  stone  or  metal- plate  can 
alone  produce.  It  is  solely  with  the  last  order  of  work  that 
this  society  is  concerned.  In  every  case  the  design  exists  for 
its  own  sake,  is  not  a  transference  to  metal,  wood  or  stone  of 
a  pre-existing  design,  but  a  conception  thought  out  in  terms 
of  these  materials.  Without  going  into  the  history  of  engrav- 
ing, one  may  point  out  how  extremely  rare,  comparatively 
speaking,  the  original  work  has  been.    For  whole  centuries, 


scarcely  an  original  print  was  produced  that  was  not  an 
etching.  In  the  case  of  woodcuts,  we  must  remember  that 
not  even  the  splendid  sheets  of  Diirer  nor  the  miraculous  small 
cuts  of  Holbein  were  actually  cut  by  the  master's  hand,  though 
he  made  the  drawing  on  the  block,  a  condition  which  controlled 
the  whole  design.  Blocks  engraved  by  the  original  designer 
are  in  truth  of  the  utmost  rarity  ;  a  fact  which  enhances  the 
interest  of  those  wood-cuts  which  the  recent  revival  in  England 
of  the  art  has  produced  in  the  hands  of  a  chosen  few.  The 
lithograph  is  associated  in  the  popular  mind  with  the  cheapest 
and  coarsest  reprodudlions,  and  yet  what  various  beauties  have 
been  evoked  from  the  stone,  all  native  to  its  use,  by  the  hands 
of  its  masters,  Goya,  Daumier,  Whistler,  Fantin-Latour  ! 

In  all  these  forms,  in  every  form  of  print,  it  is  always 
in  the  end  the  original  work  which  comes  to  be  treasured 
most  and  in  spite  of  fashion's  caprices  maintains  its  value. 
Let  colledlors  note  ! 

It  is  to  be  a  feature  of  this  society's  exhibitions  that  the 
members  will  show  besides  their  prints  some  drawings.  Again, 
a  feature  expressive  of  one  of  the  controlling  tendencies  most 
adive  in  the  art,  which  is  growing  to  strength  to-day,  and  will 
assume  authority  to-morrow.    Drawing  has  always  been  more 


or  less  negleded  in  England.  We  have  never  had  a  living 
school  of  draughtsmanship,  handing  down  a  tradition  of 
vigorous  boldness  or  scrupulous  and  searching  severity ;  only, 
as  so  often  in  things  E'.nglish,  sporadic  examples.  In  Italy, 
in  Holland,  in  France,  drawings  by  native  masters  have  been 
prized  and  colleded  with  as  much  zeal  as  pidures  ;  and 
perliaps  no  branch  of  colleding  is  quite  so  delightful  a  pursuit. 
But  here,  artists  like  Gainsborough,  who  made  numberless 
drawings  for  their  own  sake,  have  been  the  exception.  The 
present  generation,  owing  probably  much  to  the  stimu- 
lating advent  and  teaching  of  M.  Legros,  heir  to  the  noble 
draughtsmanship  of  Ingres,  has  realized  that  the  essential  life 
of  an  art  is  best  seen  and  best  nourished  in  its  drawings. 
Dull  and  ridiculous  ideas  of  finish  still  clog  the  public 
mind  ;  but  we  may  hope  tor  a  time  when  people,  more  candid 
in  their  pleasure,  will  value  in  art,  what  suggests,  stimulates, 
and  makes  them  feel,  rather  than  wilfully  deny  themselves  for 
the  sake  of  imposing  a  factitious  standard,  imagined  to  have 
its  grounds  in  morality  but  rooted  really  in  stupidity. 


LAURENCE  BINYON. 


GEORGE  CLAUSEN,  A.R.A.,  R.W.S. 


DRAWINGS  : 

1.  Old  Joe 

2.  Head  of  a  Woman 

3.  Wind -Blown  Willows 

4.  The  Road 

5.  Study  in  Chalk 

6.  Study  in   Pen  and  Ink 


PRINTS  : 


85 
86 

87 

88 

89 

90 


Girl's  Head 
Roumanian  Girl 
Ricks  by  Moonliohl 
Night 
Old  Joe 
Child's  Head 


GORDEN  CRAIG. 


DRAWINGS  ; 

(No  Drawings) 


PRINTS  ; 

91.  Due  d'Anjou 

92.  December 

93.  D'Artagnan's  Man 


WILLIAM  NICHOLSON. 


DRAWINGS  : 

7.  Effigy,  Charles  IL 

8.  Effigy,  Elizabeth 
Q.  An  Illustration 


PRINTS 


100.  Sada  Yacco 

101.  The  Shire  Horse 


N 


WILLIAM  STRANG.^/ 


DRAWINGS  : 

lO. 

1 1. 

12. 

PRINTS  : 

61. 
62. 
63. 
64^ 
65. 
66. 


Portrait  of  a  Girl 
Campbell  Dodgson,  Esq. 
Study  for  Picture  of  Hagar 
Study  of  a  Head  • 

War 
Boccaccio 
Women  Bathing 
Head  of  a  Peasant 
The  Sick  Tinker 
The  Worshippers 


STURGE  MOORE. 


DRAWINGS  ; 

(No  Drawings) 


PRINTS  : 


94.  Siegfried  cuts  the  Straps  of 

Brunnhilde's  Armour 

95.  Siegfried  ierrifies  Mime  with  a  Bear 

96.  Siegfried  slays  Fafner 

97.  The  Imprint  for  the  Unicorn  Press 

98.  Siegfried    dreams   about    the  suckling 

OF  his  motherless  Infancy 

99.  Siegfried  follows  the  Bird 


WILL  ROTHENSTEIN. 


DRAWINGS 

14- 

15- 
i6. 

17- 

PRINTS  : 

79- 
8o. 

8i. 

82. 

83- 
84. 


Study  for  a  Portrait 
In   the  Melchezedek  Hadass 
Der  Goldene  Engel,  Hildesheim 
A  Study  in  the  Talmud  School 


George  Gissing 
H.  G.  Wells 
Rodin 

Ricketts  and  Shannon 
G.  B.  Shaw 
W.  H.  Hudson 


CHARLES  RICKETTS. 


DRAWINGS  : 

19.  Study  in  Chalk 

20.  Study  in  Pencil 

21.  Three  Studies,  Pencil  and  Chalk 

22.  Study  in  Pencil 

PRINTS  : 

45.  The  Pearl  of  Great  Price 

46.  Dives  and  Lazarus 

47.  The  Wicked  Husbandman 

48.  The  Labourer  in  the  Vineyard 

49.  The  Prodigal  Son 

50.  The  Parable  of  the  Rich  Man 


D,  Y.  CAMERON,  A.R.S.A. 


DRAWINGS  : 

23.  Stirling  Castle 

24.  The  Avenue 

25.  Early  Spring  in  Tuscany 

PRINTS: 

57.  Cambuskenneth 

58.  The  Porch,  Harfleur 

59.  Pont  Neuf 

60.  St.  Germain 


C.   H.  SHANNON. 


DRAWINGS  : 

26.  Study  for  the  Shell  -  Gatherers 

27.  Study  for  the  Gipsy  Family 

28.  Two  Studies  in  Three  Chalks 

29.  Study  in  Three  Chalks 

PRINTS: 

67.  The  Wayfarers 

68.  Max  Beerbohm 

69.  The   Reaper  and  the  Sower 

70.  Sea  Folk 

71.  The  Bathers  ' 

72.  l^HE  Modeller 


A.   E.  JOHN. 


DRAWINGS  ; 

30.  A  Girl's  Head  in  Sanguine 

31.  Study  for  a  Curtain  Decoration 

32.  A  Girl's  Head 

33.  Margot 


PRINTS  : 


73.  Girl  in  a   Fur  Cap 

74.  The   Little  Troglodyte 

75.  An  Old  Man's  Head 

76.  Girl  with   a  Sack 

77.  Lady  in  a  Hat 

78.  Girl  with  Curls 


CHARLES  CONDER, 


DRAWINGS : 

34.    The  Bather's  Repose 


35 

37 
3« 


Bacchanalian  Scene 

Un   Souvenir  Louis  XV' 

Columbine 

A  Confidence 


PRINTS 


5' 
52 
53 
54 

55 
56 


Thaunard's  Studio 
L'Entree  en  Scene 
The  Sea  Wall 
A  Dream  of  Araby 
L'Arrivee   de  Musette 
A  Spanish  Court -"^  ard 


MUIRHEAD  BONE. 


DRAWINGS  : 

39.  Shepherd's  Bush 

40.  Stables,  Acton 

41.  Study   for  Print 

42.  Brewer's  Cart  - 

43.  Suburban  View 

44.  Knife  Grinder 


PRINTS  :  r 

102.  Moore's  Yard 

103.  Newhaven      /  ■ 

104.  Building 

105.  Wilmington,  Sussex 

106.  The  Shot  Tower 


